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TH E  TH EORY  THAT  CA L L I G RA PHY  AND  PA I N T I NG  A R E
E S S EN T I A L L Y  I D EN T I CA L

A . S T R A T F O R D  &  P R O F . D R . T A D A U R A

S: Wow, did you draw it yourself?
T: Actually, yes. This is the most recent one.
S: I knew you were writing and giving lectures and speeches, but I didn't know you were also painting.
T: I used to draw when I was a kid, but I hadn't drawn for a while. Recently I started painting again. I basically don't show people ... lol.
S: I know you're almost shy, but you should definitely reveal this talent. Wonderful. It's a really warm painting, and it seems to bring healing. You're really good.
T: Thank you, lol.
S: Come to think of it, I remember you once drew a picture yourself on a training assignment in Europe, and you were unexpectedly praised for it, and asked to put the picture on the cover of some magazine in
Europe. Now I understand why.
T: That happened. At that time, I myself was a little surprised by the reaction around me.
S: Do you often go to museums to see paintings?
T: Only occasionally. But when I think about it, it might be precious time. Sometimes I get my intuition from art. Rather than the art itself, I sometimes gain a new perspective through commentary on the art and
observing the work in chronological order.
S: I see.
T: The other day, I came across the phrase "calligraphy and painting are essentially identical" at an art museum in Tokyo.
S: That's an interesting word. What does it mean?
T: It means that calligraphy and painting are inseparable, and calligraphy and painting are fundamentally the same. It means that we usually think in words, read in words, and explain in words, which can be
traced back to pictures and visions. It's just a different form of expression.
S: It's very meaningful. It's a perspective on creation.
T: Yeah, it's a multifaceted view of creation.
S: You have written in your book in great detail about the roots of creation, the limits of creation, and its scientific interpretation. The limits of creation were also esoteric. Can you explain a little bit here?
T: Yeah. It means that expression in creation has certain limitations, forcing us to leave behind subtleties that we can't express. That is how wide, deep, and detailed is the abyss of nature. I think it's kind of
important to be aware of imperfections and gaps and their limitations. That way we won't be trapped. It also means we need something like recognition and forgiveness in focus and its limitations. Because we
know that we can be free in the margins.
S: Interesting point.
T: It's also about some kind of interaction in our inner and outer worlds. I think we live without much awareness of the fact that there is interaction both ways.
S: And you wrote about that relationship in detail in your books. In terms of inner interactions, I feel like a deep awareness unique to the Japanese. In Japan, it is preached in every way, including tea ceremony
and martial arts.
T: The source of creation, creation, and interaction, and the cycle, can also harness new energy for activity. Drawing words or putting pictures into words can bring surprising new insights. And from that fresh
energy, we create anew. It is a cycle of activities and a circuit. Many things are freer in the circle. Because the place of possibility is there.
S: That's interesting. Calligraphy and painting are essentially identical.


